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STUDIES AND SKETCHES BY SIR EDWIN LANDSEER,* R.A. 



HE records of Landseer's earlier career show that 
among his most liberal patrons of that time 
was the family of the late Duke of Bedford. 
So far back as 1823, when about twenty-one 
years of age, he painted a portrait of Geor- 
giana, Duchess of Bedford, which was subse- 
quently engraved by C. Heath for the " Keep- 
sake:" the sketch for this picture was sold, with the contents of 
the artist's studio, after his death. In the possession of the Rev. 
Lord Wriothesley Russell is a picture painted by Landseer in 1824, 
which is called the ' Bedford Family : ' the composition consists of 




two boys and two girls, with a horse, in a Highland landscape: 
the scenery and the arrangement of the figures are very similar to 
those in the beautiful little oil picture from which the accompany- 
ing engraving is copied ; and it appears very probable that the 
Duke of Bedford, for whom, . we believe, Landseer painted the 
'Bedford Family,' saw the 'Gipsy Encampment,' and was so 
attracted by it as to wish that the young members of the family 
should appear surrounded by such a setting of beautiful land- 
scape scenery. 

For the loan of another beautiful sketch in oils we are indebted 
to Messrs. Agnew, who also lent us the ' Gipsy Encampment.' 




A Gipsy Encampment, 



As in nearly all the landscapes which have preceded the ' High- 
land Mountain Stream,' we find no precise landmarks to point out 
their exact locality, so also in this we are at a loss to determine 
the spot represented. Landseer, when in Scotland, was accus- 
tomed to pass much of his time in Perthshire; it was from that 
county he derived the materials of some of his finest works, its 
mountainous portions forming their backgrounds ; and it is more 
than probable that this is a Perthshire scene. It is a small canvas, 
is painted with considerable power, and is brilliant in effect : espe- 

* Continued from page 36. 



cially noteworthy is the manner in which the water is presented; 
slightly discoloured, as after recent rain, there is yet transparency 
in it ; while the forms of the tiny wavelets rushing rapidly over the 
shallow bed of rock and bowlders are most expressive of motion. . 
The late Mr. Hinchliff, the engraver, used to tell some interest- 
ing anecdotes of the early days of Landseer : among them the fol- 
lowing may be repeated. Mr. HinchlirT's maternal grandfather 
was a physician, and attended the family of John Landseer, father 
of the painter, with whom he was also on friendly visiting terms- 
The doctor was an adept in cutting, out of card-board, animals of 
various kinds, such as a stag-hunt, and placing them round a table 
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for the amusement of children : and he would sometimes do this 
at the house of the elder Landseer, to the great delight of the little 
Edwin, who always took especial interest in the equine and canine 
operation ; and it is not unreasonably considered by those who 



knew the family at that time, that these card animals first awak- 
ened the dormant genius of the child. One day, while he was still 
very young, Mr. Hinchliff's mother saw the boy in tears, and, in- 
quiring the cause of his grief, learned that it arose from the fact 




A Highland Mountain Stream. 



a a horse he was sketching, as it stood attached to a hackney- 
com 1 ° P H P0Slte the house > had moved off before the drawing was 
show hs If At SUCh a tender a £ e did Lan( lseer's taste for animals 

ut to pass on to the subjects of the following sketches :— 



We have in a ' Draught Horse ' a bold study in pen and ink, 
shaded with sepia : the drawing is of the same kind as two or 
three others which have appeared in former pages of this series. 
There is an engraving by Mr. Thomas Landseer, executed about 
the year 1868, called the 'Grealoch,' the original drawing of which, 
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The Draught Horse, Geneva (1840). — Lent by George Gumey, Esq., Eastbourne, 

in crayons, was sold at the dispersion of Sir Edwin's works : it 1 employed the same title to the very clever composition here en- 
represents a man preparing to disembowel a dead stag. We have | graved, though the two pictures are quite dissimilar, where the 





The Grealoch (1857). 



man seems to be commencing a like operation, for which, we have 
been told, the Scotch deerstalker uses the word ' Grealoch.' 

Some time ago we engraved a study of a bison, lent to us by the 



Duke of Westminster, who has courteously supplied us with an- 
other: the huge and fierce-looking animal stands in a different 
position from its predecessor, and the drawing shows the outlaid 
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Bisons. — Lent by his Grace the Duke of Westminster. 



of a companion lying down. Both sketches are in black chalk 
lightened with white, and are very highly finished. The sketch 



of the ' Highland Mother ' is vigorous and striking. The cottage 
is only dimly lighted by means of the small aperture in the wall, 




The Highland Mother (1831).— Lent by Messrs. Hay and Son, Neivcastle-on-Tyne. 

which scarcely can be called a window ; but the artist has skilfully I cradle, where they may receive the greatest benefit from the little 
Paced the prominent features of his picture, the mother and the | sunshine which finds entrance into the apartment. J. D. 
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